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NOTICES. Concertos on these two occasions were more 

Those of our subscribers whose subscrip- than an ordinary success. The poetry and 
tions are now due are requested to forward the passion in her playing, especially in the slow 
amount for the next 12 months with as little inovements, were nothing less than remark- 
delay as possible, or the posting of their able, whilst in the Bruch Finale, taken at a 
copies will be discontinued. terrific speed, her masculine yet elegant bow- 
Annual subscription (12 isswes) 2s. Gd. post ing, her energy and dramatic fervour showed 
free for the United Kingdom, and 3s. for to great advantage. No wonder Max Bruch, 
America, the Colonies, and abroad. Our to whom she played his Concerto last year, 
American subscribers may remit us $1 note, should have spoken in such warm terms of 
which will cover a subscription of 16 issues her talent. By the time these few lines 
post free. appear in print, Malle. Sylva will have made 
All communications, invitations, tickets her first bow to a St. James’ Hall audience, 
for concerts, &c., &c., should be addressed a concert being announced to take place on 


to the Editor, 38, Warwick Road, Earl’s June 9th by Miss Leonore Danby. 
Court, S.W. Mr. Gorden Tanner was the successful 


a violinist at several concerts given in 
the course of this month, amongst them 
CURRENT EVENTS & CONCERT NOTES. being one given at the Portman Rooms 
“AT HOME.” on May 6th, and another at Chelsea Town 
Mdlle. Nadia Sylva, the charming young | Hallon May the 11th. [is solos included 
Violin virtuoso, whose portrait and biography | Sarasate’s Zigeunerweisen (consistently 
we published last June, has rapidly madeher | wrongly spelt) and other items, in which he 
Way to the front. Such sterling qualities as | succeeded in pleasing his audiences. 
the writer of the mentioned article discovered The Fitzner Quartet from Vienna, which 
in Mdlle. S. when she first visited Engiand met with such success last summer, will 
are sure to appeal to any cultivated audience return to England, and give two concerts 
once they are given an opportunity of being under the direction of Mr. Ernest Cavour, 
appreciated. Mdlle.Sylva was the solo violinist at Queen’s (Small) Hall, on June 13th and 
at the Queen’s Hall evening concerts on April and 29th next, assisted by Miss Beatrice 
17th and May 8th, and her performances of | Hallet, the pianist. 
Mendelssohn’s and Bruch’s (G minor) Violin | Pianoforte recitals were given by Mr. 
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Friedheim on May 11th; Mr. Magrath, May 
12th; M. Vladimir de Pachmann on May 
14th and June 1st: Messrs. Ross and Moore, 
May 13th and June 6th; Miss Agnes Miles, 
May 16th; The Signorine Cerasoli, May 
17th ; M. Slivinski, May 17th ; Mr. Liebling, 
May 18th; Mr. Otto Hegner, May 19th ; 
Madame Carreno, May 23rd and June 9th ; 
Mile. Ella Pancera, June 3rd. 

Perhaps the most enjoyable of the above 
named pianoforte recitals, were the two 
given by M. V. de Pachmann, and in con- 
sequence of his enormous success his manager, 
Mr. N. Vert, announces a Chopin recital for 
June 18th. 

Miss Isabel MacDougall gave a successful 
concert at St. James’s Hall, on Thursday 
evening, June 2nd. ‘The violinist, Mr. 
Johann Kruse, played the most hackneyed 
solos in the most delightful manner. 

The Westminster Oichestral Society gave 
their 40th concert at the Town Hall West- 
minster, on June Ist. As is well-known, the 
members of the orchestra are mostly drawn 
from the ranks of the employés of Messrs. 
John Broadwood and Sons, and a finer body 
of amateur players can hardly be imagined. 
The conductor is Mr. Stewart Macpherson, 
Mr. W. E. Horn being hon. treasurer, and 
Mr. Algernon $. Rose hon. secretary (excel- 
lent likenesses of whom have appeared in a 
recent issue of our contemporary, The Musical 
Courier.) The Orchestra, led by Mr. A. 


Willie Easton, gave a fine rendering of 
Weber's Overture, ‘“ Der  Freischutz,” 
Tschaikowski’s Suite for orchestra and 
Haydn's Symphony No. 2. Miss Katie 


Leonard played Weber's ‘ Concertstuck,”’ 
for piano and orchestra, and was twice re- 
called for her clever performance. 

Mr. Aldo Antonietti was twice heard, the 
first time on May 9th, and the second time 
on May 26th, at St. James’s Hall, and has by 
his magnificent talent established himself as 
a so.oist of considerable ability. The chief 
items of the programme included Bruch’s 
Concerto in G minor, two movements from 
Lalo’s Concerto Russe, Mendelssohn’s Con- 
certo, and Tschaikowski’s Serenade Melan- 
colique. 

Miss Maud MacCarthy, essisted by Miss 
Fanny Davies, gave a morning concert. under 
the direction of Mr. N. Vert on May 21st. 
The clever young artist was heard in 
Sonatas by Bach and Schumann, Saint Saéns’ 
Rondo Capriccioso, Chopin’s Nocturne in E 
flat, and Sarasate’s Zapateado. 

Leo Stern, the ‘cellist, has arrived in 
London after a long and sueeessful tour in 
Ymerica, 
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A morning concert will be given on June 
Y1st at 3, Grosvenor Place (by permission of 
the Hon. W. F. D. and Lady Esther Smith), 
in aid of the Sailors’ Reading Rooms and 
Home at Millwall Docks. Among the 
numerous artists who will appear are Mme, 
Ella Russell, Mme. Alice Gomez, Mune. 
Landon Ronald, Mr. W. Nicholl, and Mr, 
Alfred Layton. Mme. Anna Lang, Court 
violinist to the King of Sweden, will play, 
and the conductors will be Mr. Isidore de 
Solla and Mr. Landon Ronald. 

The Board of Trinity College, London, 
announces the appointment of Mr. Charles 
Edwards, L.Mus., T.C.L., as the Examiner 
for the College in Australia, New Zealand, 
and Tasmania this year in practical subjects 
—Piancforte, Organ, Violin, Singing, ete. 
He will sail from London at the end of July, 
We must ask again the authorities of Trinity 
College, what instruments does the ete. 
include ? 

The death is announced from Dresden of 
Herr Carl Schneider, who was a well-known 
and highly esteemed professor of the violin 
in London. His Strad violin is now the 
property of his late favourite pupil, Miss Rose 
Lynton 

At Herr Liebling’s tenth recital, to be 
given at St. James’s Hall on the afternoon of 
the 24th inst., Mr. Henry Such will play with 
Herr Liebling his violin and piano arrange: 
ment of three Preludes to verses of Heine. 


PROVINCIAL. 

Blackheath » Fraulein Belke gave an evening con- 
cert on May 12th at the Rink Hall, when she had th 
assistance of some very first-rate artists, amongst 
whom we noticed the sisters Eiss!er and Miss Lilly von 
Kornatzki. 


Batley : Many of your readers will be interested to 
hear that Mr Samuel Hepworth, a well-known Batley 
musician, has r. cently come into possession of an old 
violin, which was found amongst some lumber n the 
house of the late Miss Chadwick —whose death under 
peculiar circumstances was the subject of a cor oner’s 
inquest at the Black Bull Hotel some months ago. 
When discovered, the instrument was in a dilapidated 
condition, and full to the “ F” holes with dust. It 
was handed over to Mr. W. Ackroyd son of Mr. Henry 
Ackroyd, of Spring Gardens. who has since presented 
it to Mr. Hepworth. It is of English make, and 
bears the date * 1788," and it would appear from some 
writing inside the instrument that it has been twice 
repaired. The last occasion was in 1819 by Samuel 
Whitehead, of Batley. Since it came into Mr. Hep- 
worth’s possession it has been overhauled by Mr. 
James Colbeck, of Russell Street, Batley. It is a 
beautifully toned fiddle. Mr. Hepworth is now the 
owner of four violins * with a history.” One belonged 
to Mr. Thomas Lee, grandfather of Mr. P. F. Lee, of 


Dewsbury ; another a * Forster,” to the late Rev. Mr. 
H -pworth, Vicar of Woodkirk, and a vreat uncle ol 
Mr. Samuel Hepworth ; and the third, the most yalus 
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able of all, to the late Mr. Jerre Chadwick, a former 
landlord of the Victoria Inn, Station Road. The 
latter bears the date “1628,” and a doubt exists in the 
minds of many more or less competent judyes as to 
whether it isnot a “Strad.” It was presented to its 
present owner by the late Mr. Chadwick 35 years ago, 
under a solemn pledge that he would never dispose of 
it. 

West Kensington :. The Colet Orchestral Society gave 
a successful concert on May llth, when Mr. Frye 
Parker gave a very creditabie reading of Beethoven's 
Symphony in C, and several smaller compositions 
quite within the reach of an orchestra consisting 
mostly of amateurs. Mr. B. Patterson Parker proved 
himself a violoncellist of considerable skill by his 
rendering of several rolos by Bruch, Noel Johnson 
and Popper. 


Liss : The first entertainment in the Liss Jubilee 
Hall could not have been more strikingly successful 
than the grand concert viven in the building last 
Wednesday evening, 25th May. in aid of the Sunday 
School enlargement fund. Mr. Frank Keenan, the 
energetic and enthusiastic organiser, and all associated 
with him in providing a thoroughly admirable enter- 
tainment, deserve unstinted praise for their labours. 
On this occasion every available seat was taken, and 
many people were unable to vain admittance. The 
most prominent feature in the programme was the 
excellent performance of classical music by the 
amateur orchestra, conducted by Mr. Keenan. This 
capable body of musicians, numbering nearly twenty 
performers, not only fully maintained, but added to 
the reputation and achievements already won, ‘They 
opened the programme with Teilman’s * Festmarsch ” 
and Handel's * Largo,’ and during the evening played 
two movements from Haydn's No. 2 Symphony. 
Very creditable attention was paid throughout to tune, 
time and tone, and some of the passayes were most 
expressively and effectively rendered. Mr. Frank 
Keenan, whose popularity was manifest by the loud 
outburst of applause with which his individual appear- 
ance was greeted, showed the extent of his skill and 
power of execution in the solo, “Souvenir de Sorrento” 
(Papini', which quite brought down the house, but. in 
view of the lenythy programme Mr. Keenan had to 
forgo responding to the encore. The other instrumental 
pieces were two capitally played solos, Grieg’s * Bridal 
Day and Scharwenka’s popular “ Polish Dance by 
Miss Ada Blackwood, an accomplished pianist from 
London. The vocal portion of the admirably tilled 
programme consisted of part songs and choruses by 
the Rev. F. R. Bryan's elee society, and songs by 
several able soloists. Throughout the audience was 
Most appreciative, and at the close of the concert Mr. 
Duval proposed very cordial thanks to Mr. Keenan 
and his colleagues for the delightful musical treat 
they had viven that evening. and expresseidl a hope 
that several such eveniags might be spent in the hall 
In future. Loud applause testified the thoroaeh 
endorsement of the proposition, and then the Natienal 
Anthem terminated the entertainment, 


ag 


Gloucester : The assembly room of the Guildhall, 
on Thursday nieht, April 23rd, was well tilled with a 
large and representative audience to listen to a concert 
Ewe 8s the pupils of the Woodfield House School of 
Music, the principals of which are the Misses Beale 
and Theobald, The room for the nonce was trans- 
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formed into a very pretty drawing room, and the outer 
platform was nicely decorated with palms and exotics. 
It is not going too far to say that She orchestra, com- 
posed as it was largely of young la lies, assistet of 
course by a few well-chosen players, performed their 
work in such a manner that reflected the highest 
credit upon the music training imparted by the Misse 
Beale and Theobald, and their able assistants. 
Cherubini’s * Lodoiska” was a delightful morceau, 
while Haydn’s Symphony No. 7. which was divide:l 
into two parts, was even, if possible, a more deliyht- 
ful performance. For practically an amateur band. 
and containing so many useful members, we do not 
recollect hearing a better performance —a perform tice 
which would have done credit toa band with excep- 
tional professional abilities. The members enter 
into the spirit of the composer with a sympathy 
through which could be seen careful and earnest 
training, Miss M. Conway effectively played F. 
David's violin solo Romance in F. Undoubtedly two 
of the gems of the evening were Miss M. Hatton's 
pianoforte solo, and a violin solo by Miss M. Weaver 
We have had oczasion to mention both young ladies 
before, and we cannot help recognising the fact that 
the oftener they play the better we like them. A. 
regaids Miss Hatton, she played as a first number 
Schmidt's -* Etude De Concert,” anil * Die Jagd” Op 
5, No. 1. both with all the finish of a brilliani 
pianist, 


Miss Weaver was once more to the front as a violit 
soloist. In the composition she essayed, she was at 
her best, and played with a confidence and ta-te which 
were most creditable and appreciable in one so youn 
She charmed her audience, and deserved, like Mi 
Hatton, the enthusiastic applause which greeted her, 
Canon Ryley conducted the senior singing class in hi 
part-song (dedicated to the School), “See, Of See 
Mr. Shadwick ably conducted, and the Misses Wood- 
man, Conway, and Clutterbuck, were the accom- 
panists. During the interval, Archdeacon Sherin 
ham spoke a few words in highest commendation ot 
the teaching given at the Woodtield House Schoo! o! 
Music, and handed Miss Tombs a medal presented dy 
Mr. S. Aitken. of the Associated Board of Music, and 
R.A.M.. for proficiency in harmony, J.B 
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Messrs. Paling & Co., of Sydney, presented 
Mr. Alexander Owen on his return home with 
a beautiful silver-mounted baton, 
Newtown Band (the Champion Band of ¢ 
Colony) gave him a_ handsome 
typical of Australia, as a meinento of |i 
Visit. 

M. Hollman, the violoncellist, has recent 
been created a Chevalier of the Lesion of! 
Honour. 

Saint-Sains has received an invitation to 
re-organize the Conservatorium of Buenos 
Ayres, and to conduct his opera, ‘ Samson et 
Dalila,’’ which will be produced during the 
season of Italian opera. 

The Bach Verein in Leipzig gave its third 
concert on May 5th under the direction ol 
Ifans Sitt. This time the great master wa 
represented by al works o 


wind the 
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The Piano and Violin Sonata in A and the 
English Suite in D minor, No. 6, for piano 
were delightfully rendered by the violinist 
Fri. Lotte Demuth and the pianist Herr W. 
Backhaus. Schumann's “ Pilgrimage of the 
Rose,” and three short choral works, ‘‘ Der 
Greis” (Haydn), ‘Pfingstlied” (J. Kecard), 
and ‘Sankt Nepomuk,” an old German 
Velkslied set by H. v. Herzogenberg, com- 
pleted a highly interesting programme. The 
concert was a great success. 

It is notorious that Dr. Joachim’s taste in 
music leans far more towards the classical 
Beethoven and the romantic Schumann than 
towards the highly-coloured and emotional 
compositions of the more modern schools. 
In view of this it is interesting to hear that 
since his return to Berlin he too, has been 
bitten by the Slavonic gad-fly, and that he is 
directing rehearsals of Tschaikowski’s 
‘ Pathetic” Symphony at the Hochschule 
in Berlin. 

Dr. Joachim has been awarded the Order 
of Maximilian for Arts and Science by the 
Prince Regent of Bavaria. 

When it was announced in America that 
Ysaye wished to lead an orchestra in that 
country many were surprised, not knowing 
that the eminent violinist has already won 
nis spurs as a conductor, aad that he is 
anxious to abandon the wandering life of a 
rirtuoso—although is not a virtuoso conductor 
to-day a wanderer? Maurice Kufferath wrote 


about Ysaye in January, 1896: ‘“‘ Whether 


he hold a bow or a baton, he is a virtuoso 
from the sole of his foot to the end of his long 
hair, A natural-born conductor, a truly 
artistic soul.” 3 

Lyon & Healy have purchased Adler & 
{fornsteiner’s collection of violins, which 
contains a number of Olid Masters. The 
collection is valued at 30,000 dols. 

Lisbon, 14th May, 1898: Notwithstanding 
the counter-attractions offered by the celebra- 
tion of the hundredth birthday of Vasco da 
Gama, the fifth concert of the Amadores de 
Musica of the Royal Academy, which took 
place to-night was well attended, the pro- 
cramme containing several works of consider- 
able interest. The chief point, however, was 
the production of the Symphonic Poem, 
entitled ‘‘ Vasco da Gama,” the music being 
composed by Victor Hussla, the violinist. 
ilready known to our readers. The work 
was received with considerable enthusiasm, 
viving ample proof of the great genius of the 
composer. Another equally interesting item 


was created by the magnificent rendering of 
Vieuxtemps’ ‘Fantaisie Caprice,” by Sr. 
Cécil Mackée, a worthy pupil of M. Tlussla 


The young violinist gives promise to rank one 
day as an artist of the first order. His per- 
formance was listened to with the greatest 
silence, and he was most enthusiastically 
called and recalled at the finish. Saint- 
Giiens’ ‘ Prelude du Déluge”’ (solo violin, Sr, 
José da Costa Carneiro) was given by the 
ovchestra with fine effect, and the violin 
playing of Malle. D. Alice Dias da Silva, who 
gave pieces by Hubay and Gabriel Marie, 
was also much admired. Altogether, the 
concert was a great success. 

Melbourne, 2nd May: A_ well-balanced 
and generally efficient orchestra, with Mr, 
Dierich as leader, opened the programme of 
the last Town Hall orchestral concerts, under 
the direction of Professor Marshall-Hall, 
after an interval of about nine months, on 
Siturday afternoon, April 30th. The pro- 
g-amme opened with numbers one and two 
(\llegro molto and Allegretto) of the Brahms 
first set of Hungarian Dances, played in a 
munner that left but little, if any, room for 
improvement —the Allegro molto especially 
being given with all the requisite ‘ go.” 
Owing to the absence, through ill-health, of 
Madame Wiedermann, and the consequent 
onission of vocal music, the above were 
sueceeded by Hamish M’Cunun’s ‘The Ship 
o’ the Fiend ” orchestial ballad. The second 
portion of the entertainment was devoted to 
Beethoven's noble ‘ Eroica ’’ symphony, con- 
cerning which an interesting extract from 
«“ Programmatische Erliuterungen” — was 
printed on the programme. Whilst not so 
good that it could have been better—there 
were occasional flaws in the wood-wind 
department—the renderizg, considered asa 
whole, was a most commendable one, thie 
scherzo in particular being given with 
appropriate light-hearted gaiety, and the 
finale forming a spirited and worthy con- 
clusion to a thoroughly enjoyable concert. 
THE FIDDLE-MAKERS OF OLD SOHO. 

BY EDWARD HERON-ALLEN. 
(Saint Anne's, Soko, Monthly Paper.) 

There are few of us whose early education has been 
<9 lamentably neglected that we are not acquainted 
with the repute of the “four-and-twenty fiddlers all 
of a row,” celebrated in nursery song. It would bea 
shameful thing if we of Soho were ignorant of 
their fame, for we may be said to have invented them, 
and introduced them to the English-speaking world. 

There are two arts inseparably connected with our 
purish from the period of its foundation to the present 
time. With one of these, that of the silversmith, w’ 
have dealt in a former article. The other to which 
we now propose to turn our attention is that of the 
fiddle-maker. The courts of Henri IV. Louis XIII, 
and Louis XIV. of France, were celebrated for the 
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prilliance and ingenuity of the ballets there enacted ; 
and the passion of those monarchs for the ballet (a 
pranch of art which, also, we may be said to have 
prought to perfection in Soho) led to the formation 
of the celebrated band which, founded by Louis XIIL., 
and abolished by Louis XV. in 1761, was known by 
the title of the “* Vingt-quatre Violons du Roi” — 
“The twenty-four Fiudlers of the King’s Chamber.” 
We have seen in a recent article of this series how 
Soho from its earliest days was the centre of fashion 
and luxury in London, It is, consequently, not sur- 
prising that it became the centre of the two trades 
that supplied the two inseparable concomitants of 
luxury and amusement, to wit, silver-plate and 
fiddlers. After the restoration of Charles IIL., the 
Court and society aped the manners and customs of 
France in a manner which has only been equalled by 
the rage in America for all things English ; and it was 
not long before the Court of St. James’ had also its 
twenty four fiddlers, who were sung about by Durfey, 
the lampoonist of the time, whose dogyerel has come 
down to us in the words of the familiar nursery 
rhyme. This band consisted of six violins, six counter- 
tenors, six tenors, and six basses, and its first leader was 
Baltzar,** the incomparable Lubecker” of Anthony v 
Weods “ Athene Owoniensis.” Thestranye church-in- 
struments, the serpent, and horns, were superseded by 
them at the Chapel Royal, and Mr. Evelyn records in 
his diary his disapproval of their ‘* French fantastical 
light way of playing,” in accompanying the anthems, 
and services there. The airy and elegant confidences 
of Mr. Pepys are full of references to the growing 
taste for the violin among distinguished amateurs after 
the Restoration, but before that time we have Anthony 
a’Wood’s authority for the statement that gentlemen 
“esteemed a violin to be an instrument only belong 
ing to a common fidler, and could not endure that 
it should come among them for feare of making their 
meetings to be vaine and fidling.” The history of the 
violin at this period is in itself a picture of the times, 
but we must resist the temptation to touch further 
upon it in this place. 

Before Soho entered upon its separated corporate 
existence, Jacob Rayman was making fiddles m 
Southwick ; Urquhart, Pamphilon, and Pemberton 
were working elsewhere, and these men founded the 
English school of violin makers, whose traditions 
were carried on by Norman, Cross, Barrett, Hare, 
and others. The east end of Piccadilly became the 
first centre of the trade, and there we find working 
Peter Wamsley, Henry Jay, and Thomas Smith, who 
was the master of Norris and Barnes, of Coventry 
Street, whose business is still carried on in Soho by 
Edward Withers. Before we turn our attention 
to our contemporaries we may give a few moments 
to the fiddle-makers who preceded them in the 
parish, Chief among them we find records of the 
following :—John Holloway. who worked in Gerrard 
Street about 1760 ; John Marshall, of Covent Gar- 
den ; Merlin, whose place of business was on the 
other side of Oxford Street, but who achieved 
celebrity by playing a violin of his own make on 
wheel skates at one of Mrs. Cornelys’ masquerades at 
Carlisle House, Soho Square, and * impelled himself 
against a mirror of more than five hundred pounds’ 
value, dashed it to atoms, broke his instrument to 
pieces, aud wounded himself most severely.” 
cog John Morrison made fiddles in Princes 
s » Soho, about 1760 ; Taylor worked in Princes 
Street about 1750 ; and one Torring, of whom little 
is known, worked in Coventry Street about the 
same time. William Forster, one of the greatest 
of English fiddle-makers, established himself at the 
i Ba St. gga Lane, in the middle of the last 
C y- t was in the later quarter of the 
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eighteenth century that the fiddle-makers appear to 
have recognised Soho as their own ground, and at thi: 
time we find recorded Edmund Airton, of Hog Lane, 
subsequently Crown Street, and now Charing Cross 
Road. The fiddle-making name, however, that rises 
uppermost in the mind. is that of the Hill family, 
beginning with William Hill, of Broad Street, 
Carnaby Market ; Joseph Hill, of the Haymarket, 
who was the father of Lockey Hill, grandfather of 
William Ebsworth Hill, who worked in Wardour 
Street, and great grandfather of Alfred, William, 
and Arthur Hill, who within our time have risen to 
the head of the fiddle-making and dealing trade, and 
who removed a few years ago to Bond Street. Ben- 
jamin Banks, the celebrated Salisbury maker, removed 
to Gelden Square, at the end of the last century. 
Thomas Dodd, the father of the celebrated bow- 
maker, worked in St. Martin’s Lane about the same 
time, and was buried at St. Giles-in-the-Fields at 
the beginning of this century. The parish has been 
the haven of foreign makers from an early date. 
Bernon Simon-Fendt worked in Dean Street at the 
lb: ginning of the century, and died in 1852 ; his son, 
Jacob, worked for Davis, the successor of Norris and 
Barnes, and predecessor of Edward Withers, whose 
workshop were the fields of labours of that erratic 
genius John Frederick Lott, whose adventurous life 
was recorded by Charles Reade in his novels 
“Cream,” and “* Jack of all Trades.” His brother, G. 
}’, Lott, also workel for Davis, and their father, J. F. 
Lott, made fiddles in King Street, Soho. Beyond 
these we have records of lesser lights in the fiddle- 
making world, such as George Corsby, of Prince: 
Street, Soho, and Tobin, who worked for old John 
Betts, and subsequently had a workshop in West 
Street, Soho. Among the names of distinguished 
foreigners who have worked in Soho, we find those of 


Vincenzo Panormo, and his son Joseph, who 
worked in New Compton Street, and subse- 
quently in King Street. George  Panormo, 


another son, worked in High Street, St. Giles’; and 
finally the three eminent colleagues, compatriots and 
co-apprentices of the great J. B. Vuillaume, Boullan 
gier, Maucotel and Chanot, the two first of whom 
worked for Davis until Withers took over the business, 
and then established themselves respectively in Greck 
Street and Rupert Street. Chanot originally worked 
with Maucotel, and took over his business when he 
retired, and that business is still carried on by his son 
in Wardour Street. Of Theress Charles, who came 
from Mirecourt, the centre of the French fiddle-making 
industry, and set up in King Street, Soho, I know 
and can learn nothing, save that when he first arrived 
he worked for Maucotel. 

The claim of our parish records to a prominent 
place in the history of fiddle-making has, therefore, 
been abundantly proved. We can now turn our 
attention to the state of the trade in fiddles as it 
flourishes amongst us in the present day. To avoid 
any implied expression of opinion as to the relative 
merits of the present representatives of the fiddle- 
makers of Soho, we will take them in alphabetical 
order. 

SZEPESSY BELA, 168, WARDOUR STREET. 

This maker, who is a true artist among violin- 
makers, first set up in business in London in 1881 with 
Felix Herrmann. He was apprenticed to Samuel 
Nemessany, of Buda Pesth, and subsequently worked 
for Zach, of Vienna. After a short stay in Munich, 
from 1879 til IS81, he came to this country, where his 
work has been very highly appreciated, his instru- 
ments, which are covered with a soft, yellowish-red 
varnish, having a character entirely of their own. 
They have been a great deal played upon already as 
sulo instruments on the concert platform, 
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CARLO ANDREOLI, Solo STREET. 

Signor Andreoli was, until the year 1881], a distin- 
lished musician, playing the clarionet in all the 
lest orchestras in London, In 1881, however, he 

came the London agent of Zanetti, of Milan, and 
3.G. Rinaldi. of Turin, two of the principal dealers 
of Northern Italy. His success in this line, and as an 
importer of strings, led him to establish himself in 
his present premises in 1888, since which time many 
very valuable Cremonese instruments have passed 
through his hands. 

Mass. BEARKE, GOODWIN, & Co., 156. 

WARDOUR STREET. 

Mr. John Beare entered the house of Metzler and 
oat the age of thirteea, his father being then 
anager to that firm. Established in Brixton in 
IS60: afterwards removed to Euston Road, where. 

er. lis father joined him in partnership. Larger 

emises were taken later on in Brewer Street, which 
avain proving too small for an ever increasing busi- 
ness, the present premises (wholesale) were taken in 
Rathbone Place. Mr. Beare is a very well known 
personality in the musical instrument bu-iness. and 
since the death of Messrs. Hart. Hill, and Chanot, 
cniors, is one of the oldest of the London dealers. 
lie has had an immense number of instruments 

hrough his hands, and at one time had practically a 
inonopoly of the old violin business in the provinces, 
Ite has not only an intimate knowledge of every 

iowh musical instrument. but is a fair performer on 

reat number. . 

‘ir. Edward Guoodwin’s first connection with the 
rade dates from 1894, at which time he was engaged 
in the wine trade at Bordeaux. He had always taken 
a great interest in old violins. but while there had 
pocial facilities for seeing and handling many good 
nsiruments, thus increasing his knowledge of the 
work of the various makers. He soon began to buy 
old instruments. which he sent to London, where they 
were sold at good profit. Finally he decided to come 
to London. and established himself as a violin dealer, 
tuking rooms in Berners Street. His stock then con- 
sisted of about sixty violins. all purchased in Bordeaux. 
Ile afterwards removed to Great| Marlborouvh Street. 
thence to 186, Wardour Street. where, in partnership 

th Mr. John Beare.he founded a successful business, 

vhich has been carried on since 1893. 

Phe principal business of the firm consists in buying 
ud selling high-class violins and violoncellos, the 
ereater number of which are obtained through agents 
broad. who are periodically visited by Mr. Goodwin. 

(To be conclude ad). 


REVIEWS. 





fy Musie, e.. intended for Reriew. should he 

/ dt ta the Kiitor. BS, Warwick Road. Earl's 
( ct, SW 

Vusie: The marks or letters placed after the pieces 


licate the degiee of difficulty thus: (q e) means 
quite clementary ; (ve very easy ; (e) easy ; (1) 
luirly easy, does mot move out of the first position ; 
(IIT) moderately difficult, does not go higher than 
the third position; (V) also of moderate difficulty, 
nd only occasionally goes higher than the fifth 
pesition ; (d) difficult (v d) very difficult; (c) 
difficulties can be overeome by artists only; (v) 

i) for virtuosi only. 






We have received— 
From Messrs, AUGENER & Co.: 


Classisehe Violoneeli-Musik, for violoncello and 
piano, edited by Carl Schrocder, Book XXI, Sonate 
in A; Book XXII., Sonate in G, both by Salvatore 
Lazetti (both d.) These works are especially interest- 
ing as being among the earliest compositions for the 
violoncello which in any decided degree recognise the 
capacities of the instrument. Lazetti was violoncellist 
to the King of Sardinia 1730-1750. Book XXIIL, 
Suite in A, and Book XXIV., Suite in D, by Caix de 
Hervelois, contain some very charming movements, 
more particularly the slow ones (Both V). 

Augener Edition (7684), Six Easy Tone Pictures by 
Goltermann, Op. 129, for violoncello and piano. It is 
difficult to say which of these is the prettiest, the 
style of each being different. Invaluable for teach- 
ing purposes. UIT). 

No. 5690. Tuwelre Studies for violoncello, by Dotzauer, 
Op. 70.. edited by Oskar Briickner, will be found 
useful to advanced students, or those wishing to 
perfect themselves in double-stopping and arpeggio 
playing. (V to vd). 

No. 7768, Seale and Arpeggio Manual, ior violoncello, 
by H. Bast, has been arranged with a special view tu 
the requirements of candidates at the various Loca 
Examinations. One of the best books of its kind we 
have yet seen. 

Gipsy Danee, by 8. Coleridge-Taylor, Op. 20, No. 2. 
for violoncello and piano, is a brilliant and effective 
composition, both instruments having the work fairly 
divided. 

Album for violin and piano, arranged by F. 
Hermann. Vols. bk. F. contains the following works 
of modern composers :—No. 1, Cracovienne, by &. 
Noskowski ; No. 2, Springflower, N. W. Gade; No. 3. 
Phantasiestuck, Xaver Scharwenka; No. 4, Mazurka, 
F. Chopin; No. 5, La Fontaine. A. Henselt ; No. 6, 
Etude, F. David ; No. 7, Romance, Rubinstein; No. &, 
Hungarian Sketch. R. Volkmann ; No. 9. Alla Tedesca. 
L. Spohr ; No. 10, Tears (7'hriincen),C. Reinecke ; No. 11. 
Melodie, A. Rubinstein ; No. 12. Romance. Jean Becker ; 
No. 13, Ox Minuet, J. Haydn; No. 14, Berceuse. F. 
Renard ; No. 15. Andante Cantabile. P.'Tschaikowsky ; 
No. 16, The Knights. R. Volkmann; No. 17. 3 Album- 
belitter. H. Scholtz; No. 18, Morceau de Salon, E. 
Dunkler. The whole of these pieces have been well 
printed and elegantly bound up in such a manner as 
to form a most acceptable birthday or wedding 
present. The names of the composers are sufficient 
guarantee for the excellence of the pieces, many of 
which have attained considerable popularity. (III 
and V), 

Gradusad Parnassum, Violin Studies by FE. Heim. 
Books 1., 11, WE. 1V.,and V. The present collection 
of violin exercises meets a long-felt want. It will be 
very welcome to the teacher. as well as to the pupil, 
to get a large collection of progressively arranged 
studies which are to be used partly with, partly after, 
any violin school. The treatment of the tirst position 
is very much prolonged. as the pupil can scarcely 
play too correctly and surely in the first position in 
order to successfully begin the other positions. As 
inuch attention has been bessowed upon the so-called 

even ” positions IL. IV., and VI., as upon thie 
“uneven ” IIT, V., and VIL. for the former positions. 
although neglected by many violinists, offer as many 
advantages in the execution of passages and of 
cantilena as the uneven positions. We believe that 
an earnest and diligent study of these studies will 
give the violinist a good foundation, correct and sure 
intonation. and flexible bowing. When the violin 
player is so far advanced as to be able to reproduce 
the jmoods and feelings ofthe heart and to captivate 
and touch the souls of others. then he has reached the 
Parnassus. (From v ¢ gradually going up to a). 
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VIOLINS & VIOLAS 


ACKNOWLEDGED 
TO BE 

THE 

BEST 

MADE 
INSTRUMENTS 
SINCE 

THE 

DAYS 

OF ANTONIUS 








‘*The Violin has a very pure tone 


with plenty of power and is 
exceedingly well made. The 
modelling is perfect and the 
varnish very fine.’’ 


PABLO SARASATE. 








“T shall be pleased to recommend 


these excellent violins.” 


1. B. POZNANSKI. 
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STRADIVARIUS. 


WRITE 

FOR 

PRICES 

AND 
OPINIONS 

OF 

EMINENT 
PROFESSORS 


Sole Agent for the United Kingdom and Colonies : 


J, EDWIN BONN, 26, HIGH ST., BRADING, ISLE OF WIGHT, 
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HART & SON, 
DEALERS IN 


Cremona & Other Jnstruments. 


ere Qae eave 


Manufacturers Importers 


of Guaranteed of the 
English-made Finest Quality 
of 


ITALIAN 


Violins, 
tichly Oil 


Varnished. STRINGS. 


oHES*? 





Tested Strings prepared expressly for 
HART & SON. 


Good Violins from Three Guineas. 
Vivlins for Beginners from One Guinea. 


Bows, Cases, Guitars, Italian Mandolines. 


Repairs of all kinds carefully executed by ex- 
perienced and skilful workmen on the premises, 


Lists ON APPLICATION, 


Mussks. Hart & Son have at present an unique 
cotlection of Violins, Violas, Violoncellos, and bows 
by the Old Masters. 


28, WARDOUR STREET, 
LONDON, W. 








The Concorde Concert Control, 
i86, WARDOUR STREET 


(Corner of Oxford Street), 
LONDON, W. 


Mr. R. NORMAN-CONCORDE \ 


Directors. 
Mrs. F. NORMAN-CONCORDE J °**°rS 


The above Bureau has been established for th 
purpose of conducting Concerts and the agency 
business of the Musical Profession at as moderat 
cost as possible compatible with efficiency. 

To effectually accomplish these ends a ventleman 
interested in musical matters (but in no way con- 
nected with the Profession or Music Trade) has granted 
a substantial subsidy to the undertaking, so that the 
Directors may be in a position to spare neither expens 
nor trouble in managing the affairs of their clients 
Many new ideas have been adopted for more perfectly 
putting the merits of Artists before the Public, but as 
in your position you have had opportunities of judging 
of defects in existing systems, and of observing in 
what way improvements may be made, we would 
respectfully ask the favour of your valuable advice 
and suggestions. We should add that special attention 
will be given to the wants of Musical Societies and 
Provincial Managers. 


Trusting in the favour of your support, 
Yours obediently, 
THE CONCORDE CONCERT CONTROL, 


ASHDOWN EDITION 





OF 
STANDARD VIOLIN MUSIC. 
; (VIOLIN AND PIANO.) Nett. 
i Lyric Album (5 pieces) 1 “6 
2. Diehl, Six Gavottes ec sat we 2 6 
3. Burgmiiller, Three Nocturnes 1 0 
1. Ifeller and Ernst. Les gages d’amitic¢, 
Book I. (7 pieces) ie ae smn 28 


5. Heller and Ernst. Les gages d’amiti¢, 
Book II. (6 pieces) 2 

6. Ernst. Four morceaux de salon 

7. Kayser. Four Sonatinas, Op. 58 ... 

8. Lange. Six pieces ae wee ; 

9, Spohr. Grand Violin School, complete ... 

10. Baillot. Formula (Scales and Arpeggios) 


— — eS DO 


11. Diehl. Popular pieces (Nos. 1 to 6) 
12. Hollaender, Four characteristic pieces, 


Op, 42 : 1 0 
13. Spohr. Concerto Dramatique, Op. 47 1 0 
14. Molique. Six melodies, Op. 86 1 0 
15. Merkel. Six Bagatelles, Op. 149 ... EG 
16. VPapini. Six characteristic pieces ... 20 


(To be continued.) 
Epwin ASHDOWN. = 
NEW YORK (Limited.) TORONTO 
LONDON. 
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REMENY!S SUDDEN DEATH. 


TRAGIC. ENDING 

San Francisco. May 15.—Eduard Remenyi, 
who has held royalty enchanted and has 
enthralled fashionable audiences all over the 
world, fell dead this afternoon at the Orpheum 
Theatre inthis city. As the artist appeared 
and was greeted with tumultuous applause, 
he bowed his acknowledgeinent and seemed 
immensely pleased at his reception. He had 
played two or three classical pieces and had 
answered to an encore with the most familiar 
“Qld Glory.” 

Remenyi plaved as if inspired. It seemed 
as if he knew this was to be the culmination 
of his career, and he had determined that his 
final appearance should mark his greatest 
triumph. He rose to the occasion magnifi- 
cently, and his three thousand auditors, as 
Kemenyi approached his climax, literally rose 
with him, leaving their seats in their excite- 
ment, completely carried away by his 
achievement. 

When the music ceased the house was 
swept with a torrent of bravos. The applause 
was almost deafening, and continued for 
several minutes. Remenyi and his accom- 
panist, E. S. Rosner, came forward, and in 
the response to another burst of applause, the 
great Remenyi commenced to play Delibes’s 
“Pizzicati.” He had just completed a few 
hars of the difficult fingering when he leaned 
forward as if to speak to one of the musicians 
in the orchestra, continuing his piece. H 
seemed to pause for a moment, and then 
slowly fell forward on his face. One of the 
musicians caught him just before he touched 
the stage, and prevented him from rolling 
oft. 

All was over. He was carried from the 
stage, the physicians were immediately sum- 
moned, but the aged musician was past 
medical aid. The doctors worked upon him 
for sone time, but their eftorts were futile. 

Remenyi had seemed overwhelined at the 
great reception given him. After playing 
his first selection he said to a friend behind 
tne stage: ‘* Wonderful, a wonderful audience; 
wonderful, a great people.” 

His playing of “‘ Old Glory” was truly en- 
chanting. His instrument seemed to speak. 
The expression was marvellous. 

In addressing a gathering of friends at his 
hotel last night, Remenyi said, among cther 
things: TI will play three-quarters of my 
life; L will play all my life; and I will play 
after Tam dead. My hands are stil! limber 
and my arms are still strong.” 

Rduard Remenyi was born in Hungary 


sixty-four years ago. He leaves a widow, 
son and daughter, who reside in New York. 
The eminent violin virtuoso arrived from St. 
Louis on Thursday, and in the course of an 
interview yesterday said : 

“Yes, I decided to make iny entry on the 
vaudeville stage, and I must say that the 
consideration was such a large one that I 
could not very well refuse to do so, And 
why not? I am sure the people who fre- 
quent vaudeville performances are apprecia- 
tive of good music. I[ will appear in my 
violin selections at one of your theatres, and 
I must say that I am glad to be with you 
once again. 

It has been said that vandeville per- 
formances are attended by a more 
cosmopolitan audience than I have been in 
the habit of playing heretofore, but this has 
not altered my fixed rule to play only composi- 
tions of the highest class. I shall endeavour, 
if necessary, to educate and elevate my 
auditors to the high standard of musical art 
which it has ever been my ambition to attain. 
and I trust I have not lost any of the power I 
formerly possessed to accomplish that praise- 
worthy result. Istill have my Stradivarius, 
and is it not a beauty ?”’ 

Remenyi had been ailing for a long time 
previous to his death. For sixteen years he 
had been a vegetarian, and something less 
than two years ago he was compelled to sub- 
sist on a diet original with a German doctor 
in St. Louis. This doctor was consulted by 
the violinist concerning his attacks of vertigo. 
The physiciaf told hin that the chances were 
in favour of his dropping dead within a year, 
but that he might prolong his life if he would 
adopt a diet of baked apples, bread made of 
eraham flour, water and salt, and = drink 
skimmed milk. 

A few months ago, every trace of his 
inalady having seemingly disappeared, the 
old man became more liberal in his diet, and 
this undoubtedly had the effect of hastening 
his death. 

A peculiar but lovable old ian was 
Remenyi. He appeared to think that he was 
the last of the artists of his grade, and was 
continually working on an extraordinary 
oratorio, which no one has ever heard. This 
was to have been the crowning act of his 
life, and undoubtedly it will be published by 
his widow if it is found to be anywhere neai 
a state of completion. 

Remenyl spoke nine languages, and his 
nglish was expressive. He was a great 
favourite in the Hungarian colony in New 
York; in fact he was known and loved by 
Hungarians throughout the United States 
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His home in New York was always a centre 
of gaiety, and he was not averse to frequently 
performing for the benefit of visitors. Light 
months ago he was imposed upon by a 
Hungarian and his wife, who secured employ- 
ment as servants in his family, and robbed him 
of clothing and jewelry worth 5,000 dollars 
intrinsically, but invaluable to their owner, 
because of associations connected with many 
pieces of the jewelry. Fertunately for his 
peace of mind detectives recovered the 
property intact. 

The violinist’s first appearance on a vau‘le- 
ville programme was at Keith’ Union 
Square Theatre, New York, last January, 
soon after his return from a long visit to his 
native country. His intensely dramatic style 
of rendering popular pieces and ‘show ” 
compositions appealed irresistibly to the 
class of patrons who support variety pro- 
grammes. Re:nenyi expressed himself aiter 
his first appearance at Keith’s as being very 
happy in his new field—happy at the many 
proofs that the people were with him. 

The Afvusical Standard, in commenting upon the 
-udden death of the vreat violinist, informs its readers 
that Remenyi, like his contemporary and rival, the late 
Ole Bull, was eat traveller and that he used to 
boast that he had played in every country in the 
world except South America. In 1854. when he first 








ame to London. he was appoiated violinist to the 
(QJueen, to the amazement of the Austrian Court, for 
Remenyi had taken a prominent part in the revolt of 
i848, and had even a las adjutant to the celebrated 
General Gérgey. ‘The Austrian Emperor. however. 


magnanimously and characteristically settled the 
diplomatic question by granting Rem@yi a free par- 
don, and appointing him violinist to the King of 
Hungary. Although beyond all thines a Hungarian 











musician, the name * Remenyi’’ was assumed. His 
real name was Hoffman. and he was born at Heves. in 
Hungary. in 1830, 

As a boy of twelve he was a fellow pupil of 
Joachim under Bohm at Vienna, and later on he 
becanne acquainted with Brahms. The insurrection of 
1848 urove him to the United States, but he wa 
recalled to Weimar in 1853 by Liszt, and in the follow- 


ing year he temporarily settled in London as a mem 
ber of the Queen's private band. He was back here 
iain in 1877, when he pleyed at the Crystal Palace. 
and in 1878, when he appeared at Messrs. Gatti’s 
Promenade Concerts at Covent Gargen. About tive 
years ago he was in London again, when a highly 
amusing “interviey With him was published in one 
of the papers ; Remenyi, who was a veteran at inter- 
viewing, considerably astonishing the reporter by 
providing the pens and paper, questioning himself 
and answering his own questions. He had played. he 

id, in the sixties before the natives of South Africa. 
He had been shipwrecked at the Sandwich Islands and 
hen had the pleasur ead the prematurely pub- 
lished obituary notic He had played in Japan, 
Burmah, and India, and in Hone Kong, Shanehai. 
and Canton. “The rest of China is a terra incoe 
nita to me,” Remenyi remarked. and he thoughtfully 
uided, to the disgust of the interviewer, “Do you 


know how to spell * terra incognita ! The Maoris 
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he said, were reckless in demanding encores, so that 
instead of six pieces he had to play sixteen, In 
South Africa, Remenyi picked up no fewer than 
thirty out of his collection of forty seven old violins. 
Most of these. he said, were formerly the property 
of the Huguenots. who after the Edict of Nantes 
settled in Holland, whence they were banished by 
the Dutch Government to South Africa. 

Remenyi was essentially a virtuoso, with a strong 
predilection for Hungarian and Polish music. His 
transcriptions of the Mazurkas and Nocturnes of 
Chopin, of Mendelssohn’s “ Songs without Words,” 
and of Field’s Noctures, were far more popular than 
his readings of the classics. while he had so far assimi- 
lated the national characteristics that many of the 
‘Hungarian Melodies’? which he published were 
really original tunes from his pen. As to his style, 
some called it * soulful” and others “ hysterical,” 
although there can be no doubt of his surpassing 
excellence in technique. He composed a violin con- 
certo and other works. but they had little popularity 
compared with his Hungarian tunes and his tran- 
scriptions. 

FIDICULANA. 

In one of the ‘Letters of baron de 
Pollnitz’’ (dated 1739, at Merscbourg), 
mention is made of a certain duke of Saxony, 
an enthusiastic performer on, and a collector 
of, bass-viols. He had a large saloon filled 
with them, one of which was said to be the 
‘‘most powerful bass ever made.” It stood 
in the centre of the room and reached to the 
ceiling. Anyone ambitious enough, and big 
enough, to play it was obliged to mount a set 
if steps specially made to enable the player 
to manipulate the instrument at all. The 
Baron was told by one of the Court that the 
Duke had quite a passion for these instru- 
ments, and that anyone wishing to obtain a 
favour usually took the mode of making the 
Duke a present of one. The giant bass-viol 
was given to him by one who desired to be 
made a privy councillor, and succeeded 
wccordingly. From this it would appear 
that the presented bass should be proportion- 
ite in size to the favour wanted ! 

[ recently chanced upon a_ curious 
description of a performance by one Mr. 
Canderbuck—*‘ a New York Paganini ’’—in 
the Harmonicon, vol. 9. ‘In point of 
harmonics and other imitations,” says the 
Harmonicon, ‘Myr. Canderbuck — certainly 
realises, to our ear, all that our fancy has 
spoken of Paganini. The tones of the 
flageolet, double flageolet, English bugle, 
French hunting horn, and Scottish bagpipes, 
are recognized at once in his imitations. His 
imitations of the French Vespers are ver) 
tine, beginning with the voluntary flourish of 
the organ on the swell reed-stop, and cutting 
all kinds of chromatic capers like some 
conceited organist. Then follows the chant- 
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ing of the choir, the glad warblings of the 
young nuns, and the mellow tenor of the 
monks; then we hear the cracked soprano 
of the mother abbess, and the singing ends 
with the nasal whinings of the father 
capuchin, some burly old epicure with his 
nose full of snuff.” Truly it must have been 
a most remarkable perforinance. Apparently 
there is no end to the capabilities of the 
violin. What a sensation Mr. Canderbuck 
would have made in a latter-day music 
hall! 


It is said of Rahere, the King’s minstrel 
who founded St. Bartholomew's Hospital in 
1103, that he “‘ kept compaiy with fiddlers 
who played with silver bows."’ No informa- 
tin is given as to the identity of these 
fiddlers, nor any reason for Rahere’s special 
preference for fiddlers who used silver bows. 
Nor is any description of these curious bows 
siven. The bare fact is merely asserted, and 


the rest left to the imagination ! 


WaALLAck SUTCLIFFE, 


Studio for Cremona Violin Construction. 
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OUR SALE AND EXCHANGE MART. 


Charge for insertion, 20 words 6d. and jd. for every additional 
word. Trade Advertisements not inserted in this column. 
\dlvertisements to be addressed to the Secretary, 38, War 
wick Road, Earl's Court, London, S.W. 
TRING QUARTETS (parts) wanted. by Brahons. 
Tschaikowsky, Borodine, Dvorak, Smetana. and 
others, Address. Fell, 91. Park End Road. Gloucester. 
a? SALE.—Splendid Italian Violoncello £535 
Particulars, Delta, ¢/o Editor, The Violin Times 
| SALE. ‘Cello. full-size. perfect tone and 
condition, wooden case. £7. G.s3. Cicada Road. 
Wandsworth. 
F°*% SALE.—-Excepiionally fine toned Italian 
Violin. Address. particnlars, Mr. W. Forster. 
28. Coleherne Road. West Brompton, 8.W. 
For SALE.—Viola by Kennedy, case, bow. Price 
£14. EH. Winter. Yo. Forest Lane. Stratford, 


OR SALE.—Magniticently-toned Violin with case. 
by M. C. Parsantte. dated 1769 For furthe 


particulars apply. Parsantre. 4. Warwick Koad. Earl = 
Court. S.W 


OR SALKE.—Two old Violins. full playing order, 
FE fine tone. Addre-s. F., Callow Stree t, Chelsea, S.W. 
| ae SALE.— Violin. excellent tone, full-size, case. 

bows. Price £1 5s R. Arnold. Wolvey Hall. 
Hinckley. 
Fs SALE.—Old Violin with ease and bow, cheap. 
Address, Mr. 1 Jackson. 72. Dawes Road, 


Walhain Green. SW. 


fer SALE.—Powerfal-tonet Violin by Auecust 
Richard Weichh >} ft Deesden. Had 10 years 











constant plaving on. y 12) (suinens, Alsu 
Mabogany Case. velvet lined. and 2 bows, £2 10s. or 
lot complete 14 Guineas. Addross, Banbury. spring 


Hill. Ventnor. Isle of W 


OTTO MIGGE, 


Honorary Member of the 


Conservatoive at Bareceloua. 


(Author of “The Secret of the Celebrated Italian Violin Makers discovered 
and explained.”) 
JUST FINISHED: Another Violin, which can be seen by appointment and can be 
compared for tone and workmanship with any Stradivari or other old Italian Violins. 


Here are a few testimonials :— 


It affords me great pleasure to say 
Coblentz, which are distinguished 


and easy response. 


I have tried two violins by Otto Migge, in 
the excellent workinanship, clear full tone. 
(Signed) JosevH JOACHIM. 


The violins by Otto Migge excel all new violins known to me, by their great, noble 
far-reaching tone, ant are equal in this respect to the best Cremona instruments 


(Signed) AuGaust WitnHEeLMs. 


> = jis ; Se : y 
Mr. Polonaski played on this ovccasion on a new violin made by Otto Migve, and the 


fine quality of its tone, co 


) 
inade the object of universal admiration. 


Repairs effected onty in instruments by 
0 


nparing most favourably with his own Guarnerius, was 


‘Viouin Timegs.” 


’ the old masters. 


y 
RESTORATION OF TONE GUARANTEED. PROSPECTUS ON APPLICATION 


For further particulars address: 
Mr. OTTO MIGGE, 
it, St. James’s Terrace, Regent’s Park, N.W. 
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TIMES. SUPPLEMEN? 


OLD VIOLINS. 


Having just returned from the Continent, I have secured a large number of Old Instrumen:s 


which I am now repairing and adjusting. 


Among them are Violins bearing the following marks, and which are well worth the attentior 


of artists, amateurs, and students desirous of having A FINE OLD INSTRUMENT. 


THEY ARE ALL 


GUARANTEED OLD. 


Prices ranging from £3 3s. Od. upwards. 


G. FOUCHER, 


Hon. Sec., College of Vaolinasts, 


VIOLIN REPAIRER AND EXPERT, 
54, MORTIMER STREET, LONDON, W. 


Klotz 

Storioni 

Gaetano Guadagnini 
Michel Platner Rome) 
Luigi Lepri 
Tomasso Carcassi 
Sacchini di Pesaro 
Antonius Gragnani 
Klotz 

Stainer 

Angelo Lembi 

J. B. Vuillaume 
Carlo Bergonzi 
Klotz 

Ballarino 

Medari 

Fiesolane 

Giovanni Varoiti 
Lipp, 1783 

Maffei 


Allon Martinez 
Sylvestre 
Gabrielli, Florence 
Ferdinando 
Montagnana 
Storioni 

Nicolo Bianci 
Diego Costa 
Gaetano Pasta 
Bartolomeo Bimli 
Klotz 

Dominico Bousas 
Galliano 

Guiseppe Sneiden, Padua 
Carcassi 
Guadagnini 

Zanoli, Florence 
Desti 

Lorenzo Arechangeli 
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BONN’S PATENT BRIDGE 


SENOR SARASATE says: “I find it a de- 
cided improvement on the old two footed 
Bridge.” 

HERR DAVID POPPER eays: “ It possesses 
all the advantages you claim for it.” 

Mons. JOHANNES WOLFF says: “ While 
it greatly improves the inner strings, the 
outer strings are more clear.” 








All Violinists know that with the old two 
focted Bridge the two inner Strings are never 
so powerful and brilliant asthetwo outer ones, 
—in fact, they are very much weaker. This is 
because the outer Strings have a direct bearing 
on the belly of the Instrument, whereas the 
inner ones have not. 

BONN’S NEW BRIDGE WITH FOUR 
FEET renders each String perfect. Clear ring- 
ing tone, clearer pizzicato notes, notes in high 
positions more mellow, greater carrying power, and above al 
every String equal in power and brilliancy. Prospectus free 
SAMPLE VIOLIN BRIDGE 1s. 14. 






WJ varene 





Used at the Priacipat Oonservatoires on 
the Oontinent. 


Perfect in tone. Artistic in construction. 
PRIOE LIST AND TESTIMONIALS 
POST FREE. 

Sole Agent for Great Britain and 
Colonies. 

J. EDWIN BONN. 


BONN’S “PREMIER” STRINGS, 
Fok VIOLIN, VIOLA, ’CELLO, Bass, &c, 


The production of the Premier Strings is the result of a series of 
chemical experiments conducted by J. Eiwin Bonn, M.SO.L.. 
F.0.V., L.Mus, In their preparation they are subjected to chem- 
ical treatwent which renders them comparatively unaffected by 
moisture and heat of the haud, at the same time giving them a 
more brilliant volume of tone, greater durability,and such strength 
that the “E” will bear pulling up to “ A,” thus standing a greater 
strain than any other string ever produced. Each is subjected to 
a test before leaving the hands of theinventor. Prospectus and 
Price List Post Free. Sample packets ls. 1d., Js. 7d., 28., 2s. 6d., or 
5s. post free. 


J.EDWIN BONN, 26, High St., Brading, Isle of Wight. 








Monthly Auctions of Musical Property. 
M ESSRS. PUTTICK AND SIMPSON beg to 

announce that they will hold special Sales of 
Musical Property, on or about the 20th of every 
Month, Property intended for insertion, or par- 
ticulars of same sufficiently detailed for the Catalogue, 
should reach us ten days prior to that date. Auction 


Gallery, 47, Leicester Square, London, W.C.  Estab- 
lished 1794, 


FOR SALE. 
YIOLIN by Joseph Guarnerius del Gesu, 


Well-preserved, and genuine in all its parts. 
For full particulars address— 
GUARNERIUS, 
c/o Editor * The Violin Times,” 
38, Warwick Road, Farl’s Court, 8. W. 


Mr. E. POLONASKI, 
Por the convenience of his West End patrons, attends 
sd ate pupils at the new premises of 

‘he College of Violinists, 34, ‘timer Street, Reg 
Sion Mortimer Street, Regent 

For particulars, terms, &c., please address, 
MR. E. POLONASKI, 
¢/o College of Violinists, Limited, 
34, Mortimer Street, W. 








{MPORTANT NOTICE. 


ALL COMMUNICATIONS, Invitations and Tickets 
for Concerts, MSS., and Letters for publication, to be 
ad@ressed to the Editor, 38, Warwick Road, Earl’s 
Court, London, 8.W. Rejected MSS. cannot be re- 
turned, unless accompanied by stamped and directed 
envelope. All copy must be written on one side of 
the paper only, and must reach the Editor not later 
than the 1st of each month. 

All business communications such as Advertise- 
ments, Subscriptions, &c., to be addressed to the 
Secretary, 38, Warwick Road, Earl's Court, London 
S.W. Cheques and P.O.’s to be made payable to the 
Seerctary and crossed Parr’s Bank, Limited. 


TERMS OF SUBSCRIPTIONS: 


For the United Kingdom, per annum 
(post free)... aoe ae eos 


For the Continent and America and 
Foreign Colonies within postal 
union, per annum (post free) ove 3s. Od. 
[rade supplied by WM. REEVES, 185, Fleet Street, F.C. 
West end Agents: St. CecIL1A Music PUBLISHING 
CoMPANY, LIMITED, 182, Wardour Street, W. 
Mr. G. Foucuerr, 54, Mortimer Street, W. 


The Violin Times, 
No. 56. Von. V. JUNE 151TH, 1897. 


2s. 6d. 








MR. WILLIAM HENLEY. 


“© To follow Madame Patti, and to hold the 
audience that hung spellbound on her lips, 
is not an easy achievement, but Mr. Henley 
accomplished it. His violin solos were 
delightfully played, and fully deserved the 
hearty applause they evoked.”’ This was the 
unanimous verdict of the London press, after 
his first appearance at one of the Patti con- 


certs at the Royal Albert Hall some few 
years ago, since when Mr. Henley has not 
only sustained his great reputation, but 


actually increased his popularity, and it 
may well be said that he now takes his place 
in the front ranks of his profession, and may 
be looked upon as the foremost player 
amongst English violinists. 

William Henley was born at West Brom- 
wich on January 28th, 1874, and at the age 
of six his father, a player of considerable 
merit, commenced to give him lessons. After 
studying under him for five years, the boy 
was placed undee Mr. T. M. Abbott, of 
Birmingham. His first concert tour in 1886 
was through Gloucestershire and the Forest 
of Dean, and he was everywhere announced 
as the ‘ boy Paganini.” In 1887 he became 
leader of the band that accompanied Doyle 
Cartes’ No. 1 Company to the principal towns 
of France. Soon after that he made his first 
appearances in Birmingham and Manchester 




















—causing quite a seisation at the latter 
place by his clever playing. In October, 
1888, he went on a tour through Lancashire 
with Mr. H. T. Bywater, meeting everywhere 
with the greatest possible success. Again he 
played in Birmingham, and this time his 
playing so pleased Councillor Beale, who is z 
musical enthusiast, that he suggested he 
should go to London for violin lessons, and 
at once undertook to provide him with means 
for the continuation of his musical studies. 
After studying the violin for two years with 
Mr. Henry Holmes, during which time he 
also studied theory of music under Mr, T. J. 
Woodall, of West Bromwich, and afterwards 
with Mr. Ben Nock, of Smethwick, he had 
a course of lessons from Herr Willy Hess, the 
once famous leader of Sir Charles Hallé’s 
Band. So great an interest did he take in 
Henley’s career, and so much did he think of 
his playing, that he wanted him to accept 
the post of principal second violin in Hallé’s 
orchestra, on the death of Mr. Harmer. 
But all offers for orchestral playing were 
rejected, and Herr Hess could not persuade 
young Henley to leave Birmingham, and 
take up his residence in Manchester, although 
he appreciated the honour. In 1893, we find 
him studying with Mons, Emile Sauret, Pro- 
fessor at the Royal Academy, but it was not 
until young Henley left home, and went to 
London to study with Herr August Wilhelm), 
that he began to make his name felt through- 
out England. Mr. Henley soon won his way 
into the heart of this eminent player, who 
took the greatest possible interest in him. 
Mr. Henley was a frequent guest of his, and 
often he has led a string quartet, with his 
master playing second violin. What an 
experience! He used to take young Henley 
everywhere with him—treated him almost 
like ason. Mr. Henley says he never had a 
more delightful teacher, no one more sym- 
pathetic. The appreciation which his master 
has of the ability of his pupil was strongly 
evidenced in February last year, when Pro- 
fessor Wilhelmj, at no small inconvenience, 
went to Birmingham to give ¢éc/at to Mr. 
Henley’s appearance at one of Mr. Stockley’s 
orchestral concerts. Mr. Henley played two 
compositions by the Professor, and both com- 
peser and executant received quite an ova- 
tion. Wilhelmj was so delighted with his 
pupil's success, that he said in future he 
would give him lessons gratuitously. Mr. 
Henley regards that concert as being the 
turning point in his future. From that day 
his career has been one prolonged success, 
and he appeared in all the large provincial 
towns, meeting with splendid ovations. In 
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1393, Mr. Henley made his first appeaiance 
in Belfast, and has since made many success- 
ful tours through the Emerald Isle, meeting 
everywhere with remarkable success, the 
Irish press being unanimous in saying 
that his playing had never been sw- 
passed in Ireland. His success has been 
enormous throughout the season, particularly 
on the Harrison tour. Harrison's are 
regarded as the best concerts in the pro. 
vinces, and certainly the best attended. Mr. 
Percy Harrison emphatically stated that no 
violinist ever had such continual success on 
his tours. That is saying a lot for our 
talented violinist, considering that it was tlic 
first time Mr. Harrison had engaged a pro- 
vincial one, his previous artists either coming 
from the Continent or London. So great was 
Mr. Henley’s success in Manchester, that 
Mr. Percy Harrison wired for hin to play in 
Lady Hallé’s place at his fourth concert, but 
unfortunately Mr. Henley couldn't accept, 
owing to a previous engagement with the 
West Bromwich Orchestral Society, whom he 
would not disappoint under any cireun- 
stances. 

Many of ow readers have heard Mr, 
Henley. In his playing, the feminine ele- 
ments do not predominate. He is more 
manly. He is a bold, energetic virtuoso ; at 
the same time he is capable of displaying 
great tenderness. It is, doubtless, as a 
virtuoso that Mr. Henley is chiefly known, 
Many musical critics assert he is the English 
Paganini. Henley’s tone is wonderfully pure 
and penetrating. His repertoire consists of 
over 120 works, which, he has so _ to 
speak at his fingers’ ends, playing as he 
does everything without notes. 


REPERTOIRE, 
Concertos : Beethoven. 
Mendelssohn, 
B minor, Saint-Saens, 
; C major, Saint-Saens, 
Re No. 1. Wieniawski. 
No. 2... Wieniawski. 
(Hungarian) Joachim. 
o Sauret, 
No. 1.2.3, 4,5. Vieuxtemps 
Nu. 1, 2,3. Max Bruch. 
Brahms, 
Dvorak. 
Ratf—Wilhelinj. 
Paganini—Wilhelmj. 
Lipinski—Wilhelmj. 
“a David—Wilhelmj. 
Concerto (F sharp minor). Ernst. 
Concerto. No. 6,7, 8.9.15. Spohr. 
Suite in G. minor. Raff. . 
Italian Suite. Paganini—Wilhelm). 


Deutsche Suite. Bach—Wilhelmj. 
Fugues inG@ minor, A minor, © major. Bach. 
Le Trille du Diable, Tartini, 

Sonata in F, Pe 





sonata in D minot. 
Saraband and Musette. 
Aria. 
Chaconne, 
Erl King. 
24 Caprices. 
souvenir de Moscow, 
Polonaises in D & A. 
Legende. 
scherzo Tarantelle. 
Valse Caprice. 
La Carnaval Russe. 
Theme Original Varie. 
Fantasia Otello. 

Le Pirate. 

Le Prophete. 
Air Honyrois. 
Rondo Papageano. 
Variations de Bravoura. 
Polonaise. 
Scherzo Fantastique. 
Allegro de Concerto 
? Concert Etudes. 
Hungarian Dances, 
Chant Religieux. 
Kaleidoscope, 
Solo Stucke 
Nocturne. 

) 


scenes de la Czardas. No. 2. 


Le Chant de Rossignol. 

La Fileuse. 

Scherzo Diabolique. 

Capriccio, 

Concert Stucke. 

Saltarello. 

Witches’ Dance. 

Moto Perpetuo. 

Nel cor piu non mi sestt. 

Andante Drammatico. 

Spinnilied. 

Introduction, Theme anil 
Variations. 

Nocturno. 

Romance from Concerto. 

Ave Maria. 

Polonaise 

In Memoriam. 

All Ungherese. 

Polonaise. 

Andante quasi Fantasia 

Libesfee (Paraphrase) 

Meistersinger ” 

Negfried 

Albumblatt. 

Abendlied, 

Valse Diabolique. 

Corrente, 

Theme Varié, 

Carmen Fantasia. 

Faust a 

Spanish Dances, Bouks 1. 3, 

Bolero, 

The Nightinyale’s Song. 

Airs Espagnols, 

Jota Aragonesa, 

Zigeunerweisen, 

Muineira, 

Airs Ecossais, 

Farfalla. 

khapsodie Russe, 

Scherzo Fantastique. 

Romance, 

lipromptu No, 2, 

Tarantella, 


THE 


Rust. 
Bach—Wilkelinj. 
Bach. 

Schubert - Ernst. 
Paganini. 
Wieniawski. 


Ernst —Henley. 
Bazzini. 


” 


Brihms—Joachiin 
Contin. 

Hayward, 

Kiel. 

Joachim. 

Hubay. 
Hubay. 


*» 
ao. 
’ 


Lauterbach. 
Leonard 
Molique. 
Paganini. 


Papini. 
Popper, 
Pavanini 
Chopin-- 


Schubert 


Laub— 


Wilhelm). 


Raff —Wilhelinj. 
Wagner— ., 


Schumann ., 
Liler— 
Wilhelm). 
Sarasate, 


” 


1. 


Sauret, 


Wilhelm. 
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Fantaisie Caprice. Vieuxtemps, 
Fantaisie Appassio™ ata. 
Romance in F, 
Saltarello. 

Rondo Capriccioso. 
Morceau de Concert. 


Saint Saens. 


Polonaise. Hans Sitt. 
Mazurkas. Ysaye. 
Mazurka. Dvorak, 


La Capricciosa. Henley. 
Rhapsodie Russe. 

Andante Religioso, 

Chant de Berceau. 

Allegro de Concert. 


MESSRS. PUTTICK & SIMPSON’S 
GUARANTEED SALE. 

Messrs. Puttick and Simpson’s sale of 
violins, violas, violoncellos, and other musical 
wroperty took place on Friday, May 20th. 
The sale was very largely attended, and the 
faces of many well-known in the violin world 
could have been observed. The principal 
instrument in the sale was lot 50, described 
as a Violin by Stradivari, dated 1690. It was 
un example of the long pattern, and it is to 
be regretted that such a beautiful instrument 
should have suffered so much injury from 
time and other causes. The violin was not 
only worn and cracked but worm-eaten. Still, 
its appearance showed at once the hand of 
the great maker ; and asit formerly belonged 
to the late Francis Ralph, a professor of the 
violin at the Royal Academy of Music, its 
tone must be good. Soon after Mr. Ralph’s 
death we believe the instrument was sold for 
¢250, and it now realized £395. The violin 
wunounced as being by Guarnerius, the pro- 
perty of the late M. Wacquey of Paris, could 
not be maintained as the work of that maker ; 
so it was described in the catalogue as a very 
fine Italian violin. It was bought in for the 
sum of £100. Two interesting violins were 
lots 15 and 16, both described as after Joseph 
Guaruerius. These instruments clearly 
betrayed the hand of the famous English 
imitator, John Lott, and they were originally 


in the collection of the late Mr. Samuel 
Appleby. They realized respectively £16 
and £13. Quite a battle royal took place 


between two provincial dealers for the 
possession ef lot 71, a violin by Jacobus 


Stainer, dated 1669, and eventually the 
instrument was knocked down for £87, 


which for the last fifty years.is a record price 
in the sale-room for a Stainer. A hundred 
years ago such a violin would readily have 
commanded this suin, but during the greater 
part of this century the beautiful work of 
Stainer has been neglected, and his instru- 
iments have not realized anything like their 
proper value. The want of recognition Stainer’s 

















work has suffered from is no doubt largely 
due to the enormous number of high-built 
and tubby violins bearing his name, and 
which have nothing in common with the 
original. This particular violin was not by 
any means a perfect or exceptional example 
of Stainer’s work; but it possessed many 
good and attractive points, and it was ina 
good state. The varnish was of a rich 
golden-brown colour. The auctioneers stated 
that this and the succeeding lots—a violin by 
Banks, and an English violin—were in the 
Duke of Cumberland’s sale. This sale is to 
us a new one, and we should te glad if any 
of tae readers of ‘‘ The Violin Times” could 
tell us when this sale took place, and any- 
thing about the Duke of Cumberland’s taste 
for music and stringed instruments. Mr. 
Wallace Sutcliffe could no doubt tell us 
something about it. The sum of £115 was 
realized for lot 27, a violin by Nicolaus 
Amati, dated 1671 ; and for a violin by the 
brothers Amati, dated 1627, lot 39, £102 was 
obtained. The belly of the latter violin was 
a good deal worn, and had a particularly bare 
and hungry look ; but its appearance could 
no doubt be greatly improved by judicious 
repairing. A violin by Petrus Guarrerius, 
dated 1689, with a back of magnificent woud 
and varnish of a fine colour, fetched £133. 
A doubtful Maggini, lot 29, realized £69, and 
the price this instrument brought is, to our 
minds, sufficient proof that it could not have 
been what it was described. There are but 
few double-basses by J. B. Vuillaume, and lot 
34 was one of the finest we have ever seen. 
It was formerly the property of the late Mr. 
Duchesne, a well known London amateur. 
£28 was obtained for this instrument. An 
interesting old English violin by Jacob 
Rayman, with the original iabel dated from 
Southwark, in the year 1657, brought the sum 
of £8 15s. The two violoncellos belonging 
to Signor Piatti (lot 57), by Gioffredo Rinaldi, 
who we presume is the Turinese dealer who 
died recently, fetched £27, and lot 58, by 
Dall’ Aglio, of Mantua, £65. A fine violon- 
cello by Januarius Gagliano, dated 1748, 
without its original head, brought the sum of 
£60. Two violins of the Roman school, one 
by Platner, lot 63, and the other by Techler, 
lot 67, realized £27 and £48 respectively. A 
violin by Camillus Camilli, dated 1739, exhi- 
bited in the South Kensington Loan Collee- 
tion of 1885, fetched £66. The boom in 
violins by Rocca and Pressenda, which has 
been cleverly manipulated by one of the 
greatest players, does not seem to be main- 
tained when any of these instruments are 
offered in the open market. Lot 9, a violin 
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by Pressenda oniy realized £45; lot 80, 4 
violin by Joseph Rocca, realized £39. The 
violoncellos produced by makers of this 
country, are undoubtedly, as regards con- 
struction, the finest work that has been done 
by them, and it is an astonishing fact that 
lot 82, a violoncello by Bernard Simon Fendt, 
made about 1820, only realized the sum of 
£25, considering what a beautiful instrument 
it was. This instrument is superior to many 
of the productions of Vuillauine, Pressenda, 
and other much lauded makers of this century, 
A violoncello by William Ff orster, lot 87, 
fetched £30, and lot 22, a violoncello by 
Thomas Dodd, £19 10s. As will be seen 
from this account, there were many fine 
instruments in the sale, but as a whole, their 
quality was below the average. However, 
the auctioneers are to be congratulated on 
the way they maintain the high class charac- 
ter of these sales. 


CORRESPONDENCE. 


We shall be glad to print suitable letters on matters 
likely to prove of interest to our readers, but will nai hi 
responsible for opinions ¢ apressed under this heading. 
All copy must be written on one side of the paper oly, 
and addressed tothe Editor, 38, Warwick Road, Earls 
Court, SW. 


RAFF’S CAVATINA. 
To the Editor of Zhe Violin Times, 
DEAR SIR, 

On adelightful afternoon last week, when one could 
not help admitting that rain was water, and water 
was wet, I took my plucky wife out for an afternoon's 
enjoyment ; what was it we went out for to see, you 
ask?) The beautiful sunshine of May and the green 
parks, with their birds full of sweet song? No, we 
went out to hear the violin surpassed, sir, on the now 
fashionable instrument, the mandoline. We _ floated 
our way to the Concert Hall, where my friends greetel 
me with the news that the atmosphere was rather 
damp, and scme thought that we might have a little 
summer shower shortly, After taking off some of our 
diving costume we were shown to our seats, and upon 
examining my programme I learned that we were 
going to be favoured with the heavenly theme of 
Raff's Cavatina, transcribed by some wicked mandoline 
maniac, and played by a lady of yreat repute in the 
mandoline world. The effect was a most striking one, 
enough to move a stone to tears. 

I think if Lady Hallé could only have heard the 
soul stirring, thrilling, enrapturing, clicking of the 
plectrum, that she would have acknowledged, evel 
she could never hope to animate her audience to such 
a state of heavenly bliss! If you were not there, M. 
Editor, you have no idea of the rendering given to 
this beautiful theme of Raff's. W? at if the mandoline 
was out of tune, when one got wrapped up in the 
theme, if you had any ear for music you would ot 
notice the clicking plectrum, or whether the mandoline 
was in tune or not. 

At last the spell was broken, and we again fount 
ourselves on the earth. : 

My afternoon's experience has inspired me to write 
an arrangement of Raff's Cavatina for the bagpipe 
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ambourine accompaniment, and in future have 
pt my mind to dispense with the violin bow 
and use the plectrum instead. 
I beg to remain, 
Dear Sir, 
Yours sincerely, 
ANTI-CAVATINA MUR DE RER. 


London, 28th May, 1898. 


ANSWERS TO CORRESPONDENTS 


We have received another red slip and envelope, the 
latter containing P.O, for subscription, but beyond 
the postmark, which bears the S.W. district stamp 
and date of May the 6th, there is absolutely nothing 
to identify the sender. The enve slope was not prepaid. 

G.J.D., Vaneourer : We have given you particulars 
per post as regards the bowing of Mackenzie's 

- Benedictus.” The composer is, as far as we know, 
not a violin player, therefore his bowings are not 
always to be depended on, and the opinion of a 
practical violinist must be taken into consideration. 
We are at all times ready to oblige you and others in 
similar cases, 

D.L.—W.: Our former Co-editor, Mr. Edward 
Heron Allen, is at present studying Persian in Venice ; 
you will, no doubt, be glad to read again an article 
from his pen. 

Jasmin: Jacques Boquay was a French maker who 
worked in Paris from 1705 to 1735 or thereabout : he 
was a contemporary of Pierray, whose model he 
followed closely. There are many excellent specimens 
of the maker still in existence, and he enjoyed a very 
yood reputation, The varnish is as a rule a reddish 
brown. 

Vinecnzo: Vineenzo Panormo worked in London 
about 1780. He was born in Palermo in 1740, and 
died there in 1813. He was one of the best imitators 
of Stradivari, and lived for a short time in Paris, 
where some of his instruments are dated from. He also 
worked in England and Ireland, and it is said of him 
that he found in Dublin an old billiard table of maple, 
which he used for his backs. Some of his instruments 
are of high merit, others but mediocre ; therefore it is 
dificult to give you a valuation, not even an 
approximate one, unless we can see your violin. 


D.N.—T.: Do have a little patience and do not 
believe in all you see in print. Time, however, will 
show ! 


Nobody : There are no Amateur Orchestral Societies 
yong on during the summer months; wait until 
October and then write to us again, when we shall be 
#lad to advise you to the best of onr ability. 





FOR SALE.—Fifty very old Master Violins, 

many of which still in their original 
condition. Others well repaired. Prices 
range from £5 to £100 each. For full par- 
ticulars apply to J. D. Muller, Musik Instru- 
rere spam Graslitz, Bohemia (Bohmen), 
Austria, 





The secret of the ilies ated ‘Ttalian violin 
makers discovered and explained by 


OTTO MIGGE. 


To be had of the Author, 
ll, St. James’s Terrace, Regent’s Park, N.W. 


4 


Price 5s,, post free, 








The only remedy for Whistling Strings. 
INFALLIBLE 


RESIN xn OlL. 
Trane rai 444m 
@scuTarm 


TESTIMONIALS 


9, Northwick Terrace, Maida Hill, London, W. 
Yecember 13th, 1880. 

Dear Sir,—I have much pleasure in testifying to the good 
qualities of your Oil for strings. t makes the strings more 
durable and gives them a thicker volume of tone. One would 
expect that Oil makes strings soft and tender, but yours has 
bracing qualities, and makes “them. stiff and hard, and eminently 
fitted for orchestral playing. 

Believe me, dear Sir, yours very truly 


R. R. SHreELDs LUDWIG STRAUS. 





9, Northwick Terrace, Maida Hill, London, W. 
December 13th, 1880. 


Dear Sir,—The qui alitie s of your Resin are strength and power, 


and discreetly rubbed in it answers all the desiderata, answering 


the strings quickly and easily, with a minimum pod —_ Atching, 
3clieve me, dear Sir, yours very 
R. R. Surecps. LU DW 1@ ‘STR: AUS 
47, St. Paul's Road, c: Camde n Square, N.W. 
December 16th, 1880. 
Dear Sir,—I have tried the Resin and find it exceedingly good, 


Yours truly. 
T. CARRODUS. 


3, Disraeli Road, Putney, S.W. 
January rst, 1889. 

Dear Sir,—Through pressure of business, I have not had an 
opportunity of thanking you for the Resin and Cil you sent me. 
The Resin is certainly by far the best I ever tried. The first time 
I tried the Oil it did not answer, as I think I over-dried the strings. 
Hlowever, the second time nd was a complete success, — I shall be 
glad to know how, and at whi at price, both articles can be 
obtained, and if my igulnonial is of any use to you, I give it 
most willingly. 


R. R. SHIELDs. 


Yours very tr 
R. R. Sutecps. Cc ARL SCHNE IDER. 
Widmore House, Bartholomew Road, ag ve N.W. 
arch 26th, 1893. 
Dear Sir, —It is with great pleasure that I write these few lines 
to you to say, after having severely tried your Oil and Resin for 
some years for Solo Playing, I can safely state that there is ncne 
in the world to equal them. Iam also pleased to say my pupils 
use both, and find them a great advantage 
Faithfully yours, 
F. A. EARNSHAW. 
Professor at ~Portman Academy, Baker Street: Metro- 
politan College : Philharmonic Society ; 
Richter, Henschall, Barnby, and all Festival 
Concerts. 
. Michual's s Place, Brighton. 
May sth, 1893. 
Sir. For about nine months, I have constantly used your 
*NFALLIBLE ” OL for my Violoncello Strings. I cannot speak 
too highly of it; it is far s superior to any other Oil that I have 
tried, including that obtained from Italy. I find the tone of the 
strings improved by using tt, and is produced more easily after 
itisapplied.  Thave recommended it to many friends, both pro- 
Jessional and amateur, and they quite agree with me as to its 
eflicacy. 
Tam, yours faithfully and oblige 
Mr. SHIELDs. *RANK ay 'ALQU EN 
31, St. Michael's Place, Brighton. 
May 8th, 1893. 
Dear Sir,—I b g to thank you for the Oil just received, and I 
once more assure you that [| consider it excellent. I find that 
Strings that would be useless without it are made playable, and 
the best are improved. I should be doing an injustice if I did not 
recommend it to my friends, as I have tound it so useful myself. 
am, yours faithfully, 
Mr. Surecps. FRANK D'ALQUEN. 
I have found no other Oil answer the same purpose, and I had 
tried many kinds before, including Ragoon, Petroleum, 
&e. I chanced to see my friend Straus’s Testimonial. 
Sold by all respectable dealers inthe United Kingdom. 


Price 6d. 
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““GOMPO” 


TO PREVENT 
PEGS SLIPPING. 


Id by all respectable dealers in the United Kingdom, 
Price 4d. 


RELIABLE VIOLIN STRINGS. _ 


Speciality: *“Garasate E String,”’ 
2/6 per Doz., post free. 


TRADE 
“MUVIN 


Tur ITALIAN STRING WHOLESALE Surry Co., 
59, MARK LANE, E.C. 


JUST PUBLISHED. 

* Dors ma Belle”... nor oon Berceuse 4s, 
* Appassionato” eee sae see vee sos «SB. 
For Violin and Piano, by Gabriel Verdalle. 
Easy and Effective. Useful for Teaching. 
METHVEN, SIMPSON & Co., 

83, Princes St., Edinburgh. 


STRING TRIOS. 
REETHOVEN, L. van, 12 German Dances 
(Allemandes). 


New and revised Edition by F. May. net cash, 
For 2 Violins and Violoncello cos 6. Sd. 
. 2 ao se 10, 30: 


Till recently unknown, this new Edition of German 
Dances will be welcomed by friends of Classical Musie 
on account of their charming and melodious character, 


GOEPPART, K.. String Trio for 2 Violins and 


Viola .. <e eis we «2s. Od. 
MOZART. W. A., Three easy Trios. New and 
revised Edition by F. May, 
For 2 Violins and Violoncello coe |6=6at, Od. 
a Viela.... wo =o Od, 
PLEYEL, T.. Op. 46. Six Sonatines 
For 2 Violins and Viola... oe Us. 34, 


9 Violoncello eee Is. 3d, 
SCITUBERT, Franz, Trio for Violin, Viola, 

and ‘Cello... son wise an Oe 

Trio for 2 Violins and Violoncello... Is. 6d, 


Pianoforte Quintettes for 4 Violins and 


Pianoforte. 
MICHAELIS, Alfr.. Op. 16b, Fantasia Eroica 2s, Od, 
STANG, Fritz, Fantasia in D minor - 28. Od. 
a Maienlust. Fantaisie Lyrique in 
D major .. © sia wo. Se, Od. 
Duplicate Parts... ..3d, each, 


Published by C. F. Schmidt, Heilbronn, Germany. 


Sole Avent for England: Louis Oertel & Co.. London. 


NEW SERIES OF SCRAP 
ALBUMS. 


lor contents of Albums 1, 2, and 3, see adve- 
tisement on page LOS, and 4, 5, 6 on page 2 of 


corer, 


| 
| 





THE CONCORDE 
CONCERT CONTROL 


DIRECTORS : 
Mr. R. NORMAN-CONCORDE, 
Mrs. F. NORMAN-CONCORDE., 
The C.C.C. ts subsidized, and is not under 
contract with any member of the Profession cr 
Music Trade; it is influenced in its recom: 
mendations solely by Artistic merit. Counse 
freely given. 


Special interest taken in the introduction 
of new Artists and new Works. 

Unusual attention given to Musical 
Societies and Provincial Managers. 

Departments devoted to ‘At Home,” 
Artists, refined Kntertainments, and Bands. 


186, WARDOUR STREET, 


N.B. CorRNER OF OxFORD STREET, W. 


EVERY VIOLINIST SHOULD TRY OUR 


VICTORIA 
STRINGS. 


We have named them thus as_ they have 


proved victorious over any other string. 


ADVANTAGES.—Perfect — Fifths, extra: 
ordinary durability ; the string ends are spuu 
with silk, which eases considerably the chang- 
ing of the strings. 


Rach length tested perfect. Fresh con- 
signment, packed in orizinal boxes as depicted 
on page 134 of last * Violin Times,” just 
arrived, 


Sample Box, containing 6 E, 3A, 2D, 
and1G, 5'-, post free. 
SEND P.O. TO 


E. JENKINS & Co., 
66, Richmond Rd., West Brompton, S.W, 


Oe  —— 
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all | z 
J. K. MIONK’S |_ 


TRIPLIE-BAR S| 
HUNDREDS OF INSTRUMENTS 

Have now been altered to this System, always with 

Success; and Scores of Letters like the following 

show how it recommends itself by the splendid results 

gained. 








NEATH, Febs wary 25th, 1-97. 
DEAR SIR, 

Student Violin to hand; cheque enclosed, £2 2s., that is 
my opinion of it. It is seat good value for the money Seen 
worse toned instruments sold many times for £5. I will pack 
up an old ’cello to-night, and if you can put any tone into 
that, you can do wonders. 
Yours faithfully, T. D. N- 

NEATH, J/arch 29th, 1897. 
DEAR SIR, 

The old Cello came to hand on F riday, and we have been 
trying it ever since. It was not worth firewood before, now 
it is a very nice toned instrument indeed. I have bought and 
sold many for £10 or £12. not near so good, It is clear and 
mellow, and answers easily to the bow from the nut as far up 
as I can play, two octaves, and the tone vibrates all the way 
up. ‘Tis good. I will pack another for you this evening. 

The Viola altered has also given great satisfaction. It is 
worth double the money now. The Student Viola loared 
shall be returned forthwith. 

Yours faithfully, 'T. D. N _, 
NEATH, March 31st 1897. 
Dear Sir, 

You can do anything you like with my letters. I shall be 
glad to show the ‘Cello to all who care to see it. It was 
simply worthless, and is now a very nice mellow instrument. 
Mr. G......n (who is a professional aud has been for years in 
Sir Chas. Halle’s band) told me on Saturday that it is far 
better in tone than one a friend of mine plays on which cost 
{'scash. Friends who have laughed at the “d‘d old tub” 
for years, Want to buy or exchange for it now. The owner of 
the one now sent, after playing the * old tub" triple barred, cart 
play upon his own that he has had for 22 years, and so you 
vet it to alter, 

Yours faithfully, T, D. N 


More Agents wanted, no outlay. 
Please note that it KILLS WOLF. 
Circulars post free from— 


J. K. MONK, 


High Street, Collier’s Wood, 
MERTON, S.W. 


THE VIOhIN SIMPLIFIED 
BY THE GRAPHIC METHOD. 

_ For Begimers, Teachers, and advanced Pupils 
inthe higher positions. Price 6d. net. Recommended 
hy Professors, Soloists. and the leading Violin 
Journals, 

“The Kastern Press.” Nov. 27th, 1897, 
“Valuable to Violinists.” 


S. Gardner & Co., Adderbury, England. 


And all Music Sellers. 


says i— 


ALL BACK NUMBERS 


Of “Tue Viotin Times,” with Portraits, Fac- 
simile Letters and other Plates that have 
appeared in “THe Vion Times,” can be 
had from the Seeret: uy, 38, Warwick Read, 
Karl's Court, S.\W 
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ST. CECILIA 


Music Publishing Co., Ltd., 
182, WARDOUR STREET, 
OXFORD STREET, LONDON, W. 

ROYSTON’S Violin Tutor, 1s. 6d, nett. 


The Strad says ‘We can recommend this book for class 
teaching and let it be said that the only explanation worth 
having comes from the master, therefore this book bids fair 
to become popular.” 


PUBLICATIONS contained in the Syllabus of 
the College of Violinist’s Examinations 
for 1897. 

6 Miniatures, HH. Saint-George (any one). 

3 Lyrics. Th, Polonaski (any one). 

Aire varié, Op. 1, De Bériot. 

Preqhiera. \ G. Saint- 

Rose, Thistle. and Shamrock. No, 4,5, or 6s George. 

Seales and Arpeggi for Violin, ¥i Polonaski. 

Seales and At meg y! for Viola 

Scalesand . "ei ygi. for Violoncello f -M. A. Coward Klee. 

20 Studies. Vo. 8,12, or 20, William Henley, 


POPULAR PUBLICATIONS, for Violin and 
Piano, at 1s, nett. 
6 Melodious Studies (ist Position only). Alban Henry. 
 Melodious Recreations. Victor Hollaender. 
Petite Suite, by S. I. Fielder. 
FOR 2 VIOLINS ONLY. 
Original and Progressive Melodies, Josef Trousselle. 
“THE aie AND BOW,” a Treatise by 
. B, Poznanski, 
33 separate pa time taken from life. 
10 Pages Studies. Highly recommended by Auvust 
Wilhelmj. 5s. nett. 


WHITELAW’S 


CREMONA-AMBER OIL VARNISH. 


The Finest Violin Varnish in the World. Identica} 


with the best of the Old Cremona Varnishes, Easily 
applied. Dries quickly, Nostaining required. Gives 


fine quality of tone. Enables an amateur to 
tinish his work equal to the best of the Old Masters, 
Perfected up to date, and nothing better in Violin 
Varnish can ever be made. ‘The experiments have 
occupied years and have cost hundreds of pounds 
A'l the Varnish now sent out is at least one year old, 
Unsolicited testimonials come in every day. 


COLOURS. 
Pale Amber Yellow. | Orange. Amati. 
Dark Ambe Yellow. Orange Ked Pale Kuby. 


Dark Ruddy Brown. Dark Orange Red Dark Ruby. 
ONE BOTTLE IS SUFFICIENT FOR ONE VIOLIN 
-One bottle 4/-, Two bottles, 7/6, Four bottles 12 
Post Free within the United Kingdom 
VIOLINS VARNISHED at following Prices: Varunishing 15 
Taking off Old Varnish and Re-varnishing, 20s 
Descriptive Pamphlet Post Free rom the Inventor, 
JAMES WHITELAW, 
496, Sr. GeorGes’s Roap, GLascow; 
OR FROM 
ALPHONSE CARY, 
231, Oxrorp STREET, LONDON, W. 
Sole Agents for United States. LYON & HEALY, 
CHICAGO 
Trade Mark. Pamphlets and Labels are all protected 


Prices: 
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All instruments requiring repairs should be sent to 
Mr. F. W. CHANOT, 73, Berners Street, London, W., whose experience 
is well-known, a pupil of the Chanot, of Paris, 1864—1873, and of his late 
father, George Chanot, London, 1873—1880. He is in every respect to be 
trusted with the repairing of the finest instruments of Cremona, as the 
following extracts will fully show. “For four generations the Chanot 
family have had a European reputation as makers of violins, ’cellos, 
bows, ete. . . . . The house has also been always famous for the 
unerring judgment of its members in respect to the antique violins by 
the great masters in which they have dealt. . . . . In addition to 
maintaining the high repute of the family as makers of and _ dealers 
in violins and cognate instruments, Mr. F. W. CHANOT has made his 
mark by publishing some of the choicest violin music ever produced. 
The “EDITION CHANOT” is familiarly known throughout _ the 
professional and amateur world. . . . . He also supplies every 
requisite for the artist in the form of bows, strings, ete. A large amount 
of business is done in REPAIRING INSTRUMENTS, THE WORK 
BEING EXECUTED BY AN EFFICIENT STAFF OF HIGHLY 
SKILLED WORKMEN. Se well-known is Mr. CHANOT’S enthusiastic 
delight in valuable antique violins that the owners of the most cherished 
instruments commit them to his care, for the purpose of repairing, with 


the most unbounded confidence.” 


From “ILLUSTRATED LONDON.” 


ISTIMATES FREE. 


AppRrESS: 73, BERNERS STREET, LONDON, W 


Printed for the Proprietor by J. W. Wakeham, 4, Bedford Terrace, Church Strect, Kensingten, and 116, Uxbridge reat, W. 
Publisbed by William Reeves, 185, Plect Strect, bO. 




















OLLEGE oF VIOLINISTS, 


LIMITED, LONDON, . W. 





and fallowing a at the COLLEGE, 











The following Gentlemen Mae beer asked to attend the London Examinations : 


“Haskrhan, Esq., René Ortmans, gig oe Wilhelmj, Esq., E. Polonaski, 
ie Basil rane anz Roth, Bsq,, John. Dunn, 



















oe ‘Tanner, E ‘alee Bowe .C. Tonking, Esq., George Palmer, - 8 
W. RB. Cave, Exsq., Jas. iy ites: Mus. Bac., Cantab., Lyell stellen 4 
a. saad ‘Bsq., err Carl Sie . de Reeder, Esq. . Li. de. Strelitskie, 

“S Eayres, Esq. Ss 





“a Dang 2 week ending June 18th ce Last day .of, entry shail 
|, At Manchester, Bury, Bolton, ‘Wigan, Hosbineloh, St. Helen’s, Bradford, 6 
During weak ending June 26th. . Last day of entry. June 
- At Bristol, Cardiff, Swansea, si atic ode a Minehead, etc. te 
ae Ppod week ending July’ a ae Last Gay of entry June llth. a , 
2 etter iza tc: Sat Nor Rowe 
debe: week ending Ju'y 9th .— : / Last day of entry dune. rt 


At Keswick, Cazlisle, Bartow, Whitehaven, Blackburn, Liverpool, Bivkenhegs 
ge a: <... Ormskirk, Southport, ‘Preston. 


ey 


a Brighton, “28 SUE, aitcenouth. ‘Boewanioba St. Leonard’s, - Bexhill, Banbury, 
i Southend, Guildford, Cambridge, Dublin, ete. 


Be ‘Teachers’ Certificates. 


ae uance of its policy of fostering the study of the higher brauches ot 
Yeas aie e College of Violinists has decided to grant Certificates for Violin Tene : 
5 are ® found worthy of such Diplomas. 





- Further information can be obtained ‘of the Hox: Sxo., 

Mr. G. FOUCHER, 

ec 34, MORTIMER, STREET, 
CAVENDISH SQUARE, 

LONDON, 
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